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not appeal to the general public. These very factors, however,
plus the low purchase price of $13.95, should encourage mem-
bers of the L.D.S. Church to add this introductory volume to
their personal libraries.

A second review of Mormon Arts, Volume 1.

(Reviewed by Richard G. Oman. Mr. Oman graduated
from Brigham Young University in 1970. He is presently
a graduate student in the history of art at the University of
Washington in Seattle.)

Since 1969 Brigham Young University has held a Mormon
Festival of Arts each spring. This book is basically an out-
growth and an expression of these festivals and thus many of
the strengths and weaknesses of the book are reflections of
strengths and weaknesses of the Festival. The book is lavishly
llustrated with over 120 photographs and illustrations (45 in
color) of art mainly from the festival. Because of the large
size of the pages (13” x 13”) many of the plates are quite
large—some even covering two pages. A long-playing phono-
graph record containing music, drama, and dramatic reading
accompantes the volume.

The first 43 pages contain several long essays by Dean
Lorin Wheelwright. These essays examine such topics as “‘Is
There a Mormon Art?” “The Artistic Goals of Brigham Young
University,” and the interrelationships of divine revelation, sci-
ence, and aesthetics. Dr. Wheelwright's basic point is that con-
tent, not form, should be the first concern of the Mormon
artist. Sections on drama, music, photography, literature, and
dance follow the extended introduction to Mormon Art. An
essay on the Kirtland Temple is included, as well as a short
article on David Hyrum Smith, poet-musician son of the
Prophet Joseph Smith, and early leader in the Reorganized
Church. The text ends with a short report on a symposium
held during the Festival on Mormon architecture, design, and
the environment. Most of the critical and analytical writing
is done by Drs. Wheelwright and Woodbury. At the end of
the book appear the schedules of the first three Festivals and
biographical listings of all persons whose art work or essays
are included in the book. The accompanying record is corre-
lated with the book.
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My immediate response to this book is enthusiastic. No
matter what level of artistic sophistication the reader has, he
will find something of interest in Mormon Arts. This speaks
well for the pedagogical skills of the editors and the uni-
versality of the subject. The writers on music, drama, and
visual art each plead with the reader to extend himself and
take in a greater variety of new aesthetic experiences. Ap-
propriately, a wide range of works is reproduced. The re-
lationships drawn between art, theology, and life are quite pro-
vocative. This reviewer tends to basically agree with Dr.
Wheelwright and others that Mormon Art should have a deep
concern with content as well as form and that it should be
basically supportive of Mormon values.

However, I do have some reservations about the book.
Though the title 1s Mormon Arts, there are little more than
two pages devoted to poetry and literature. Perhaps this re-
flects logistical problems between different colleges of the
university, since literature is not included in the College of
Fine Arts and Communications. We are not told.

Though the authors plead for greater acceptance of differ-
ent aesthetic viewpoints (Lorin Wheelwright even reminds us
that the Church is now multi-national and multi-cultural),
the only non-western art in the book is a photograph of a
Toltec sculpture. Dr. Wheelwright reveals his own Western,
post-Renaissance aesthetic value system when he begins to
link theology, science, and aesthetics. For example, he explains
that the numbers two and three are the basic numerical units
in art, but this is simply not true of many non-Western cul-
tures. This points out the difficulty of trying to establish a
single aesthetic broad enough to fit a broad spectrum of artistic
styles.

Drs. Woodbury and Wheelwright both put great emphasis
on Mormon art being optimistic, buoyant, and problem-solving.
I think there are Mormon artists who would feel uncomfor-
table with this prescription. There is much great art which
does not soothe, answer or relax. Art often raises disturbing
questions and lets the audience struggle with the solutions. A
constant demand for optimism and clear solutions can lead to
art that 1s smug and insipid.

A final problem is a seeming overemphasis on the subject
of the art and an underemphasis on the work itself. None of
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the reproductions of the visual arts are accompanied with ref-
erences to dimensions or media. This omission may not affect
the viewer’s appreciation of the subject, but it certainly may
impair his ability to understand the work of art itself. Less
than fifteen per cent of the article on the Kirtland Temple
deals with the structure itself; there are no accompanying pho-
tographic details. A poem by Alice Morrey Bailey and a
painting by Floyd E. Breinholt are juxtaposed with no com-
ment on either one. Why? The subject of both is the Tetons.
This emphasis on subject matter ignores whether the works of
art are compatible, and forces one to be the comment on the
other.

Since Mormon Arts is optimistically labeled Volume I, it is
hoped that the kinds of problems just discussed can be dealt
with in future volumes. Volume I is certainly overdue.

The preface states that this book . . . justifies its existence
if it stirs the appetite of the reader for continued experience
with and enjoyment of Mormon arts.” I for one feel stirred.

ASHE, GEOFFREY. Camelot and the Vision of Albion. New
York: St. Martin’s Press, 1971.

(Reviewed by Dr. Glade Burgon, who received his Ph.D.
from Brigham Young University and currently teaches in the
LDS Institute of Religion at Logan, Utah.

“Att South Cadbyri standith Camallate, sumtyme a famose
toun or castelle. The people can tell nothing thar but that
they have hard say that Arture much resortid to Camalat.”

So wrote John Leland, an author attached to Henry VIII, in
1542.

In the summer of 1966 an archaeological organization be-
gan digging the hill of Cadbury Castle in the hope of finding
some evidence which would substantiate that King Arthur was
an ancient royalty and that Cadbury was his Camelot. The
secretary of the organization was Geoffrey Ashe, who in Camze-
lot and the Vision of Albion records his own personal search
for the historicity of the legends of King Arthur and Camelot.
The excavation of Cadbury established the possibility that Cad-
bury may have been a citadel of an Arthur-type figure, but
nothing definite was found to substantiate that Arthur was an
historical figure. The castle hill had earmarks of a stronghold





