Picturing the Nauvoo Legion

Now out of favor as a subject for artists, the Nauvoo Legion was
in the last century both vilified and commemorated in images
where some uniforms and settings are surprisingly accurate.

Glen M. Leonard

The Nauvoo Legion filled important military, ceremonial, social,
and symbolic roles for the Latter-day Saint community in western
Illinois during the 1840s. The Legion’s participation in regular
drills, parades, mock battles, and special activities such as those on
Independence Day and at the cornerstone ceremonies of the Nau-
voo Temple gave the militia considerable visibility. For those con-
cerned with social standing, dinner parties for staff officers and
their wives following some field exercises provided personal
access to Nauvoo’s governing circle.! Some residents of nearby
communities feared the Legion’s presence in Hancock County as
an offensive force, but Nauvoo’s leaders maintained that the
Legion existed only for defensive purposes. Whatever the inter-
pretation of its intent, the Nauvoo Legion left an indelible impres-
sion on the memories of Latter-day Saints and other residents of
western Illinois.?

When artists sought to visually depict the history of Nauvoo,
they not surprisingly included images of the Nauvoo Legion and its
officers. Most of the Legion artwork centered on Joseph Smith
himself or on his involvement with the militia as it prepared for
self-defense. These images ensured a place for the twenty-five hun-
dred Legion members in the visual history of Nauvoo, but also they
raise interesting questions about the historical accuracy of the
portrayed information, including the setting and the militia uni-
forms. However, careful examination of the visual record and
other independent sources provides some assurance of the histor-
ical validity of these early illustrations. Each picture not only
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imparts a particular interpretation of the person or event it por-
trays, but also communicates significant information.

Portraits of Uniformed Military Leaders

American men often chose to be identified socially by their
military positions because of the status these represented in Jack-
sonian society. Many officers of the Nauvoo Legion and many mili-
tia leaders in western Illinois were known in civic discourse by
their military titles instead of by their civilian titles.’ In addition,
Joseph Smith, John C. Bennett, and Brigham Young had portraits
painted of them in military uniform.

Processes Used by Maudsley and Campbell. Sutcliffe
Maudsley (1809-1882) created carefully detailed portraits—always
in profile and usually full-length—of many Nauvoo residents. He por-
trayed Joseph Smith both in civilian best dress and in military uni-
form (the images discussed here).* Little attention has been paid to
Maudsley’s technique although his precisely drawn portraits have
been widely published and exhibited.

In late-eighteenth-century Europe, and soon afterward in
North America, artists and inventors developed a method for cre-
ating inexpensive, miniature profile likenesses in a neoclassical
style as substitutes for more expensive oil portraits. An artist first
traced an image from life onto paper, using a mechanical device
incorporating a pantograph, which could copy a design, map, or
drawing in any size. The more complicated of these devices
included seats, head braces, and special viewing lenses. But with a
simple pantograph attached to a wall an artist could create an
accurate, reduced outline. The artist merely traced around a sub-
ject’s head and upper torso with a rod extending from the panto-
graph. The device dramatically reduced the image to a small
outline on paper.

Like other profile artists of his time, Maudsley certainly used
a mechanical drawing aid. In England, before he emigrated to Nau-
voo in 1841, Maudsley or his associates may have used a panto-
graph or a camera lucida® in the textile mills of Accrington,
Lancashire, where he worked as a pattern designer for calico and
cotton cloth weavers and printers. His brother Ashworth carved
the patterns into wood blocks for printing, so Sutcliffe certainly
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understood that process of reproduction. Maudsley’s Nauvoo pro-
files have a two-dimensional character that is consistent with his
training in England and that hints of the mechanical process used
in their creation.®

According to one second-hand report, Maudsley stood his
subject against a wall, traced an outline on a large piece of paper
with a pencil attached to a long stick, and then reduced the
images. Maudsley’s poverty may have prevented him from owning
a large mechanical device and the quantities of tracing paper it
required.” Most likely the long stick referred to a simple panto-
graph, perhaps homemade, attached to the wall. With this simple
device, Maudsley could have traced the head and upper body of his
subjects, a typical approach for profile artists.® A number of Mauds-
ley bust profiles of this type exist, including one of Joseph Smith
in military uniform (figure 1). This image, an enhanced outline of
the head and torso, is only lightly finished with some shading and
a touch of red on the cheeks and lips.’

Some artists added the full figure, usually through freehand
sketching. Likewise, Maudsley’s bust profiles were not his only final
product. After adding internal details to the drawing, and some-
times enhancing it with white and black chalk, the artist would
have the image engraved on
a lithographic stone or cop-
per plate. As a final touch,
artists usually finished the
lithographic line prints pro-
duced in this way with black

Fig. 1. [Lieut. Gen. Joseph
Smith/, by Sutcliffe Maudsley
(1809-1881). Pantographic (?)
drawing, enhanced with ink
(?) and color highlights, on
paper, size unknown, ca.
1842. Privately owned. Photo
courtesy Museum of Church
History and Art.




Fig. 2. Lieut. Gen. Joseph Smith, Mormon Prophet, by Sutcliffe Mauds-
ley (1809-1881); engraved by O. Pelton. Engraving on paper, 4 5/8"
x 3", 1842. From John C. Bennett, The History of the Saints (Boston:
Leland and Whiting, 1842). Photo courtesy LDS Church Archives.
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and white chalk, a black-and-gray ink wash, or black ink and water-
color. Miniature profile likenesses were widely available in the
United States by the 1790s, as were silhouettes created by a similar
process. The technique was not limited to expert artists. Anyone
could buy and use inexpensive versions of the pantograph.'”

Others in Nauvoo who undoubtedly understood the work-
ings of a pantograph include Robert Campbell (1810-1890), who
provided lithographic services for Sutcliffe Maudsley’s patrons.
An English schoolteacher who immigrated to Nauvoo sometime in
1842 or 1843, Campbell worked as a clerk, draftsman, copperplate
engraver, and stone lithographer. He joined with Nauvoo surveyors
to create maps and helped William W. Major create paintings for a
Mormon history panorama (discussed below). Campbell is known
to have made stone lithographic prints of Maudsley’s portrait
profiles. In 1845, Hosea Stout paid Maudsley to do his likeness,
then arranged for Campbell to transfer the image to sandstone
with his lithographer’s crayon and to make prints. Campbell would
have traced the drawing from paper to the stone with a panto-
graph. Campbell’s work on maps and murals may also have em-
ployed mechanical drawing instruments or a camera lucida.'

Nauvoo-Period Militia Images of Joseph Smith and
John C. Bennett. With an understanding of the processes used by
profile artists such as Sutcliffe Maudsley, it is possible to propose a
relationship between the six Nauvoo-period militia portraits of
Joseph Smith illustrated in this article. All of them were created by
Maudsley or drawn from his works. These images were copied
by others to create a wax seal and two woodcuts.

The first published portraits of the Nauvoo Legion’s top two
leaders, John C. Bennett and Joseph Smith, appeared in Bennett’s
History of the Saints, an exposé published in late 1842.'* The
expertly crafted drawings of Bennett and General Smith in military
uniform are credited to Boston engraver Oliver Pelton (identified
by the abbreviation “sc” for sculptor/engraver). For his full-figure
portrait of Joseph Smith (figure 2), Pelton used a work of art
“delineated” (drawn) by Sutcliffe Maudsley. An artist identified as
A. Clark created the John C. Bennett military portrait (figure 3).
This image was likely drawn specifically for Bennett’s book in
1842, after he left Nauvoo.!?



Fig. 3. Gen. Jobn C. Bennett, Doctor of Medicine, by A. Clark, engraved
by O. Pelton. Engraving on paper, 5" x 3 3/4", 1842. From John C. Ben-
nett, 7he History of the Saints (Boston: Leland and Whiting, 1842).
Photo courtesy LDS Church Archives.
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Pelton probably worked from one of Maudsley’s finished
color portraits of Joseph Smith in military uniform. Two such
paintings from the Nauvoo period are known.!* The larger of the
two, executed in egg tempera or watercolor (see colorplate 1 at
the end of this article) was painted with a matching portrait of
Emma Smith. Maudsley’s profile of Joseph'’s face is so exact that it
matches almost exactly the outline of the death mask made by
George Cannon in June 1844, further evidence that Maudsley used
a mechanical or visual aid." With a precise initial outline in place,
Maudsley added details inside the borders using freehand work.
For instance, in unfinished areas in the epaulet on Joseph’s shoul-
der and in the coattail decorations, he left telltale pencil lines and
a light yellow paint to guide him in applying the final colors.

The second surviving color portrait (colorplate 2) also by
Maudsley shares many distinctive features with the first and larger
image but has notable differences as well.'° The two may have orig-
inated from separate sittings or from a common source—an out-
line created from life using a pantograph. Or the smaller may have
been reduced from the larger. The two are most alike in the head
and torso, while, as might be expected for the pantographic tech-
nique, the most significant differences are found from the chest
down. For example, the artist changed the angle of the arm so that
the hand in the smaller drawing appears above the level of the
nearby tabletop instead of just below it.

Joseph Smith’s clerks documented a sitting associated with
one or both of these portraits. The Prophet’s Illinois journal
records that on June 25, 1842, he “sat for the drawing of his pro-
file for lithographing on the city chart.”'” A lithograph print of Jos-
eph in military uniform eventually appeared as an inset on the Map
of the City of Nauvoo compiled by Gustavus Hills (colorplate 3).
Hills, a Nauvoo musician, newspaper employee, and watchmaker,
collected the information and illustrations for the map in 1842, but
the New York City printer, John Childs, did not deliver the finished
map for nearly two years. Brigham Young offered the map for sale
at his home in May 1844.'°

The entire sheet—including the map and the illustrations
of the temple and Joseph Smith—was probably printed from a
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lithographic stone. The printer’s credit line on the Nauvoo map
reads “Lith. of J. Childs, 90 Nassau Cor. of Fulton St. N.Y.” In addi-
tion, maps were known to have been produced using this method
in the 1840s."

Close similarities between Maudsley’s small watercolor por-
trait and the lithograph print on the map immediately led to the
conclusion that the art work was the source for the map.*’ It seems
plausible to surmise that the original watercolor was returned to
Brigham Young by the map’s printer. The piece has distinct folds
that suggest it was inserted into a small envelope. Whether these
folds were made during the Nauvoo years or while the profile was
tucked away in Mary Ann Young’s papers cannot be determined
with certainty.

Perhaps anticipating multiple requests for his image of Lieu-
tenant General Joseph Smith, Maudsley (or one of his clients)
arranged for Robert Campbell to create lithographic outline prints
based on one of the paintings. Nauvoo area resident John L. Smith
preserved one of these prints, and early in the twentieth century,
his daughter Clarissa Gillette, of Declo, Idaho, presented the image
to the LDS Church Museum on Temple Square (figure 9, facing
colorplate 1). The angle of the arm in the outline print matches the
same detail on the small watercolor and on the map, and other
details match as well. While this angle of the arm points to the
small watercolor as the basis of the outline print, this relationship
is nevertheless uncertain, because some details from the large
watercolor that were not carried over to the small watercolor do
appear in the outline pattern. Such minor artistic variations make
it almost impossible to determine a chronological relationship be-
tween the outline print and the two watercolors.

That there is an influence of one or more of these images upon
the others is confirmed by comparing nearly two dozen specific
details that differ on one or more of the military profiles. The engrav-
ing published in Bennett’s book and that on the map share a dozen
specific points in common. Most of these shared details can be
found as well on the small watercolor. All three are almost exactly
the same size. If the small watercolor served as the source for the

Nauvoo map (a widely accepted premise), was it also the source for
the engraving in Bennett’s history? That the engraver Pelton had
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temporary access to the watercolor is a reasonable conjecture, espe-
cially since the other two options—that Pelton copied either from
the map itself or from an independent source—are both unten-
able. The map and the engraving have many details in common. But
because Brigham Young did not receive the printed map until April
1844, it seems unlikely that Pelton copied from the map (unless he
obtained an early proof). Barring the creation of a second duplicate
watercolor, the only independent source known would be a copy of
the outline print, and such a copy can easily be eliminated from con-
sideration—the Pelton engraving and the outline print share none of
the distinguishing factors used in the comparison.

Since the remaining option is that the small watercolor is the
source for both the map and the Pelton engraving, how could
John C. Bennett have temporarily gained access to the watercolor?
Circumstantial evidence suggests a possible scenario. Bennett lost
his Church, civic, and Nauvoo Legion positions in Nauvoo in May
1842 after confessing to adultery. During the summer, he pub-
lished letters against the Church in Illinois and headed east to find
a publisher for his book. In August, Bennett tried to get James
Arlington Bennet to help him arrange his materials for publication.
When that friend of the Saints declined, John C. Bennett next
turned to another Mormon sympathizer, James Gordon Bennett,
publisher of the New York Herald. That tentative copublishing
arrangement failed as well. Then Boston publishers Emerson
Leland and Willard J. Whiting, who had read some of John C. Ben-
nett’s newspaper articles, met with him in New York City in late
August and agreed to facilitate the publication. They became pri-
mary publishers and had the book printed in Boston, but two
other companies, one in New York City and the other in Cincin-
nati, shared publication costs.?’

Like John C. Bennett, Gustavus Hills, the Nauvoo map maker,
lost his standing in the Church (in November 1842) for immoral
conduct. Hills had justified his actions using the same “spiritual
wife” heresy as Bennett.”*> This defense suggests Hills was influ-
enced by Bennett and was perhaps even his friend. Perhaps
through this acquaintanceship, Hills loaned the small watercolor
to Bennett in July 1842 for use in his anti-Mormon book.?*
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If Bennett had the drawing for a time, that may help explain
not only the engraving, but also a variant printing of the Nauvoo
map. The maps offered for sale in Nauvoo contain the Joseph
Smith lithograph in the lower left corner. A rare variant printing
lacks this image. In its place, the engraver has continued the Mis-
sissippi River through the space. It may be that the variant print-
ing was struck in a very few copies as proofs for review in the
belief that the Joseph Smith image would not be available.?* Per-
haps significant in this regard is that Willard Richards saw John C.
Bennett on Fulton Street (where Foster had his daguerreotype
shop) during one of Richards’s trips there in connection with the
map of Nauvoo.*

Adaptations of Pelton’s Military Portrait. Soon after John C.
Bennett published his exposé€, Pelton’s impressive engraving of
Maudsley’s Joseph Smith began to be copied by others.?® The
most interesting adaptation from Bennett’s book is found on a let-
ter dated October 24, 1843, from James Arlington Bennet, Esq.,
in New York City to General Smith in Nauvoo. Bennet impressed
onto the letter a bright red (vermilion) wax seal depicting the uni-
formed bust of Joseph Smith (colorplate 7).

Nauvoo officials had honored James Arlington Bennet in April
1842 with an honorary law degree from the University of the City
of Nauvoo and with appointment as inspector general of the Nau-
voo Legion with the rank of major general. (In 1844 they would
invite him to serve as vice-presidential candidate in the 1844 U.S.
presidential campaign.)*” These honorary positions allowed Ben-
net to be known in Nauvoo society by two prestigious titles.
He honored those who had honored him by using Lieutenant Gen-
eral Smith’s image on his personal seal.”® The Pelton engraving is
the obvious source for the seal and was certainly available to Bennet.

The military portrait in Bennett’s book may also have been
the source for a woodcut in the January 4, 1845, issue of Samuel
Brannan’s New York City newspaper, The Prophet (figure 4).
Joseph Smith appears in a formal suit, but three clues point to an
adaptation from the Pelton engraving. First is the distinctive shad-
owing around the eye. Second, the woodcut retains a slightly mod-
ified high military collar and has no evidence of the white tie
found in portraits of Joseph Smith in civilian clothing. Third, the
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loose lock of hair that hangs over the right side of the forehead
appears in all of Maudsley’s military images of Smith but in none
of the Nauvoo-period civilian poses. (It reappears in the Piercy
engraving and a few other images of that period, including an
unsigned oil painting at the LDS Museum attributed at various
times to William W. Major or David W. Rogers but clearly influ-
enced by Maudsley.)*

John Taylor criti-
cized Brannan’s woodcut
and promised handsomer
portraits of the Prophet
by Nauvoo’s talented por-
traitists. He named Major
and Seal Van Sickle. In July
a new image based on
one of Maudsley’s civil-
ian profiles appeared in
the New York paper as
an editorial page logo.°
Since that time, artists
and publishers within
the Church have pre-
ferred to show Joseph
Smith in his Sabbath-day
Fig. 4. [The Prophet Joseph Smith], by Sut- ~ Suit rather than in mili-

cliffe Maudsley (1809-1881), engraver tary uniform. This trend
unknown. Woodcut on paper, ca. 3" x reflects an interest in
3" 1845. From 7The Prophet (New York
City), January 4, 1845. Probably based on
O. Pelton engraving in Bennett, History S
of the Saints (1842). See figure 2. his civic involvement as
military commander.

Historical Accuracy of the Officers’ Uniforms. If the
map’s production is a story with many unknown aspects, the accu-
racy of the precisely detailed clothing worn by Maudsley’s subjects
is not. Historical sources verify that Maudsley took few artistic lib-
erties in his profiles. His precision can be demonstrated by looking
at the military uniform worn by Lieutenant General Joseph Smith.
The portrait of Major General Bennett, by a different artist, survives

emphasizing his pro-
phetic role rather than
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similar scrutiny. Under Illinois law, militia officers were required to
wear blue coats and pantaloons patterned after the regular U.S.
army military uniform. The uniforms worn by the two top officers
of the Nauvoo Legion for their militia portraits meet this standard
(figures 2 and 3). The white pants seen in the Nauvoo portraits had
been standard through the early 1800s and, especially for formal or
ceremonial events, continued to appear for many years thereafter,
even after the blue pants became the authorized standard. The var-
ious accouterments and the adornments, though personalized, fit
the expectations of the times.>!

An officer could purchase an entire outfit, if desired, from
one of hundreds of suppliers. A fully equipped officer in 1843
would pay more than $200 for his hat and feathers, coat, epaulets,
pantaloons, sash, belt, gloves, and sword. Equipping his horse
would add another $185 to the bill.?* Local tailors often made the
uniforms to order from patterns secured from one of dozens of
commercial suppliers of military clothing, patterns, and pieces.
John Bills, a Nauvoo tailor and brigade major on the Legion’s gen-
eral staff, made coats for several of the Nauvoo Legion officers,
including Joseph Smith and John C. Bennett. He used a pattern
secured from Philadelphia by Hyrum Smith, possibly from the Army’s
quartermaster corps administrative center in that city. The accu-
racy of Bills’s work is evident throughout the officer’s coat he
made for the Prophet. For example, he adjusted the length of the
tails to fit his customer, placing them at the required midpoint
between the knee and the crotch.”

Because officers were allowed wide latitude in how they fin-
ished and decorated their uniforms, differences can be expected.
Even though he held the higher office, Joseph Smith’s uniform had
much less adornment than John C. Bennett’s, perhaps a clue to the
differences in personality of the two men. Additionally, Joseph
Smith’s portraits reveal minor differences from one to another and
from the customary standard. The large watercolor presents the
most traditional uniform. Artistic production techniques and a pen-
chant for modernizing influenced certain changes in the other
images. For instance, the nine-button coat signified major general,
but since Smith’s office of lieutenant general had not been used
since George Washington’s death, no convention for more buttons
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existed. Nine buttons appear in the large watercolor and in the out-
line print (one button is hidden under the belt), but only seven can
be seen in the other images (an eighth is hidden), because the coat
has been foreshortened in the small watercolor and in all subse-
quent images influenced by it. Smith’s coat appears to have a single
row of buttons, a pattern authorized for positions of major or below.
Bennett used the double row found on uniforms of the higher ranks
and personalized the uniform with gold bars and braids.*

The uniforms of both officers begin with the required blue
officers’ coat topped with a stiff collar. Both men wear a white
shirt under the dress coat, gold epaulets on the shoulders, and
white dress trousers (also known as pantaloons—an earlier term—
or breeches). The trousers extend to just below the top of the boots,
with knee-length stockings below. Smith’s high, black leather
boots, buttoned down the outside, are typical.*

Bennett wears a colored sash under the belt, while Smith has
opted to ignore this conventional placement. Another part of the
sash hangs the standard length from the belt down to just above
the knee. The color of the men’s sashes would have varied to in-
dicate affiliation with different combat branches, such as infantry,
artillery, and cavalry. In the large watercolor, Smith sports a gold
sash, a color reserved for the highest officers; in the smaller paint-
ing and on the map, the color is red, an indication of affiliation
with artillery. Red is also a generally popular color. All of the
images show Smith wearing a garrison belt buckle that would not
have been approved; in contrast, Bennett’'s “leaning eagle” buckle
and leather belt meet military expectations for an officer.*

Smith has removed his sword from its scabbard; the attached
pommel cord and patterned bluing are visible. Bennett’s sword
hangs in its scabbard at his left hip, while he places his gloved hand
into his vest (no gloves are shown in Smith’s portrait). The sword
patterns are typical.>” Smith holds a straight, double-edged ceremo-
nial sword used in signaling to the troops during a formal review.
Bennett’s sword has a fancy guard and a lamb (or lion) head.

Smith’s chapeau, a French-style military hat, adorned with a
black ostrich feather plume and personalized gold brocade, sits on
an adjacent table; Bennett would have worn a similar one, deco-
rated to his taste. The style of this hat was popular in colonial Amer-
ica and was not abandoned by military leaders until the Civil War.”®
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The eight-pointed stars on the hat in the large watercolor
reflect the traditional choice to identify a head of state in Europe
and high-ranking military officials in the United States. At the cen-
ter of each star would be found an eagle, or, for mounted infantry,
a horse. The eight-pointed star appeared on many American flags
as well as early uniforms. By the early nineteenth century, the five-
pointed stars seen in the other portraits had become popular. In the
large watercolor, the coattails are turned back on both sides and
held correctly by the standard six-pointed star (but simplified to
four points in the other drawings).?

Certain adornments indicate rank or assignment, while others
are merely decorative. Designations of rank would have appeared
on the top of the epaulets (not visible in the Smith portraits) and on
the sleeve. The small insignia on Smith’s upper arm indicates a
special interest in artillery. The image represents flames shooting
out of a cannon ball—the Legion had three cannons. Bennett’s
epaulets are decorated with eight-pointed stars. Both men wear
the more expensive epaulets with large curls. Smith’s have been
slipped under a blue and gold keeper and buttoned at the top. Ben-
nett’s appear fastened with two buttons and a round keeper. The
bars on Smith’s collar, sleeve, and coattail are merely decorative—
an 1833 dragoon pattern—as are the commonly used oak leaves on
Bennett’s collar and cuff.*

Bennett had been cashiered from the Nauvoo Legion on June
30, 1842, several months before he published his anti-Mormon Hjis-
tory of the Saints. That he chose to depict himself in military dress
reinforces the status that association with the militia gave him in Jack-
sonian America. The captions of both portraits include the subject’s
military title and name, a signature, and a profession (“Mormon
Prophet” for Joseph Smith, “Doctor of Medicine” for Bennett).*'

Artifacts at the LDS Museum of Church History and Art offer
physical evidence for comparison with the artistic image of Joseph
Smith. The museum collection includes epaulets, swords, and
sashes associated with the Nauvoo Legion. These items are consis-
tent with the period; some are also similar to those in the paint-
ings. Two of the sets of epaulets, preserved by the Hyrum Smith
family, feature the larger metallic braids seen in the portraits.
Those chosen for display in the Joseph Smith exhibit have the
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smaller, less expensive braids but were a gift from the Prophet to
Albert Rockwood, one of his bodyguards. The handsome field sword
in the exhibit does not match the ceremonial piece in Maudsley’s
drawing nor do two other swords in the collection attributed to
Joseph Smith (one of them donated by Wilford Woodruff). Swords
were often presented to prominent militia officers as gifts. Lieu-
tenant General Smith no doubt received several from friends, and
it is known that he gave away at least one sword. The donor of the
exhibited sword said that the Prophet wore the sword and later
gave it to Orrin Porter Rockwell. None of the museum’s red military
sashes are attributed to Joseph Smith, but two of them follow closely
the pattern of the knotting visible in the Maudsley drawings.** The
epaulets and sash depicted by Maudsley were no doubt those pre-
served by Emma Smith. Joseph’s ceremonial sword resembles one
handed down through Hyrum Smith’s family. (See colorplate 4.)
Military Portrait of Brigham Young. After Joseph Smith’s
death, the Nauvoo Legion filled the position of lieutenant general
by electing Brigham Young to the premier position in August 1844.
He had served previously for a time as an assistant chaplain, an ap-
pointment without uniform. The Illinois legislature rescinded the
Nauvoo city charter the following January and with it the Nauvoo
Legion. However, in territorial Utah, Young once again served as
titular head of the militia. He knew of Joseph Smith’s military por-
traits and owned one of them. That knowledge may have convinced
him of the appropriateness of acquiring a uniform and allowing
William M. Major to create a small oil portrait (see front cover). As a
later commentator noted, “It is said that about the only purpose
his elegant uniform ever served was to have his picture taken in.”*
William W. Major (1804-1854) arrived in Nauvoo from En-
gland late in 1844 and painted a number of portraits (including
group portraits) and other works there. He continued his painting
career in Utah after 1848 and died while on a mission to England
in 1854. Major painted Young’s portrait after the Provisional State
of Deseret created the Utah militia in 1849 and named it the Nau-
voo Legion. The painting has been dated to around 1850, about
the time Major was finishing a fine portrait of Young with his wife
Mary Ann and their children. In later years, Brigham Young Jr. pre-
served the canvas, and it now hangs at the Pioneer Memorial
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Museum of the International Society of Daughters of Utah Pioneers
in Salt Lake City.*

Major was no less careful than Maudsley in capturing details
in his delicately rendered portraits. Even though Major often cre-
ated full figures in miniature size, unlike Maudsley he seldom used
profiles. A self-trained artist of limited experience, he understood
the techniques of his trade. He employed those proprietary secrets
to create faithful likenesses, though the images are often stiff and
sometimes awkward. Nevertheless, Young’s uniform reflects the
same authentic details found on the portraits of Smith and Bennett.
For example, like Bennett, Young wears his sash under the belt as
well as hanging at his side. Young’s hat features an eight-pointed
star and his belt an eagle. One interesting detail is the number of
buttons in the two-row pattern on the coat. Including those on the
stand-up collar, eleven buttons are visible in each row, with a
twelfth hidden under the red sash. This number exceeds the nine
used by Lieutenant General Smith; perhaps Young was attempting
to have the number of buttons reflect this unusually high rank.
Young differed from his predecessors in selecting boots with knee
protectors and large gloves known as gauntlets. His military sword,
an 1841 pattern common through the Civil War years, is attached
with saber chains to leather rings at his belt. All of these details are
appropriate for an officer of the 1840s; the uniform depicted in
Major’s painting can be trusted for its historically accurate detail.*>

Celebrating Joseph Smith’s Last Address to the Legion

On June 18, 1844, Joseph Smith and several associates from
the Nauvoo Legion climbed atop Porter Rockwell’s partially built
home across from the Mansion House. From this makeshift speak-
er’s platform, the Prophet addressed the assembled Legion for the
last time. A number of men who heard him kept notes of the ad-
dress. Most commonly they remembered his challenge to them to
defend their families and beloved Nauvoo from mob threats.

One of those who heard the last address was Robert Camp-
bell, the British lithographer and collaborator with Sutcliffe Mauds-
ley. Campbell not only made notes of the talk, but also accepted an
invitation a few months later from Philo Dibble to memorialize this
and other events in a proposed multiple image panorama.*® For
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Joseph’s last address, Campbell first created a small pencil draw-
ing, which he finished in watercolor and ink (colorplate 5). Barely
visible around the edges of the finished drawing are lightly pen-
ciled hatch marks and numbers that reveal its use as a pattern for
a larger image. The hatch marks correspond exactly to the pro-
portions needed for the corresponding 128-square-foot mural,
which was shown publicly for the first time in Nauvoo’s Masonic
Hall in September 1845. The watercolor carries the hand-lettered
title General Joseph Smith Addressing the Nauvoo Legion, as pre-
sumably did the canvas.?’

Dibble enlisted William W. Major and other painters to exe-
cute the large canvas. This partnership also produced a painting
memorializing the murders of Joseph and Hyrum Smith at Carthage
Jail, exhibited first in April 1845 at Nauvoo. It was Dibble’s desire
to “make a Joseph and a Hyrum appear and speak to the eye and
the heart of the thousands of Saints, assembled at Nauvoo.” The two
mural-sized oil paintings were shown again in Winter Quarters and
at Council Bluffs. Dibble lectured throughout Utah Territory for
thirty years with the Nauvoo paintings, plus busts of Joseph and
Hyrum Smith and a third mural of the Mormon Battalion.*®

As might be expected from Campbell, the landscape and
architectural renderings of the buildings shown in the watercolor
capture details with historical precision. The perspective is accu-
rate, and the scattered homes on the hillside resemble the reality of
the sparsely populated Davison Hibbard lands. At the far left, Parley
Street climbs the hill to join the road to Carthage beyond the hori-
zon. Campbell verifies the presence of a cupola atop the Mansion
House. Previously known, but contradictory, evidence includes
both David Hyrum Smith’s idyllic picnic scene, which includes the
cupola, and an 1843 Hancock County map, drawn by Campbell and
two others, which excluded the cupola. The evidence of Campbell’s
reliable painting means that the ladder hidden in a second story
closet directly under the cupola was used by the Smith family to
gain access to the rooftop lookout, not to a hiding place for the
Prophet, as previously surmised. In the painting, two tin rain gutter
spouts on the front of the house approximate the shape of the actual
pieces, with their sun and six-pointed-star decorations. The “Nau-
voo Mansion” sign advertising the building as a public inn resem-
bles one in Campbell’s drawing on the county map.*
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Two adjacent homes and Theodore Turley’s log cabin appear
where they should be to the east along Water Street. Beyond that is
a long, log building that looks very much like one suited for a rope-
making operation. At the right of the picture, in the block where
Joseph Smith stands delivering his address, the log home of Joseph
Smith Sr. and Lucy Mack Smith occupies the corner lot. The unfin-
ished Rockwell home serves as a speaker’s platform, and the new
brick stable that served guests at the Mansion House forms a back-
drop. The white picket fences in the foreground identify the lots
where Joseph’s log homestead and an adjoining home stood. The
artist may have stood atop that second home, with the Red Brick
Store just behind him. One wonders if Campbell used a camera
lucida to obtain the perspective and architectural details and rela-
tionships shown in this expertly drafted watercolor. That certainly
would have been the easiest way to accomplish his objective.”

Upwards of a year passed before Campbell began his panorama
for Dibble. Of necessity, he added the people in the scene from
memory. Each major figure served a purpose—the mural was a
visual aid for use by a lecturer telling the story of Joseph Smith’s last
address. The specific narrative has not survived, but Hosea Stout
understood Dibble’s intent and objected that his own portrait would
be seen with the officers and civilians who betrayed Joseph Smith
and the Church.”’ One of these traitors may be the blue-suited offi-
cer on horseback in the left foreground who waves to a mounted
colleague in white pantaloons at the center of the crowd, possibly a
coconspirator. Are the three well-dressed civilians by the picket
fence other opponents? Perhaps additional research into the event
could identify these and other major participants.

Visually the men in the foreground demand attention, but the
story’s central player is Joseph Smith, seen on the stand, his profile
a clear borrowing from Maudsley’s uniformed portrait. Immedi-
ately behind Joseph is a companion also dressed in white trousers,
presumably Major General Charles C. Rich (second-in-command of
the Legion) or possibly Brevet Major General Hyrum Smith, a staff
officer. Three other officers with plumed hats stand on the
platform (along with a distinguished civilian), while eight other
high-ranking officers look on from horseback in the crowd. The
Prophet tips his hat in a gesture of friendship to his associates
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(and traitors) in Nauvoo’s respected army, a paradoxical symbol of
what is soon to transpire.

While the uniforms of the militia leaders meet government
standards, two American flags on the speaker’s platform curiously
appear with red and blue stripes and no field of stars. Of greater
interest to historians are the brightly colored coats and diagonal
sashes shown on members of the Nauvoo Legion. Historical evi-
dence points to a poorly outfitted militia. As Hamilton Gardner
notes, “The high-ranking officers probably appeared in colorful
and flamboyant dress, while the enlisted men made shift with such
homemade accouterments and clothing as they could piece
together”>* Campbell seems to contradict the evidence by giving
every soldier a full uniform, including the standard tall, narrow-
rimmed hat and bayonetted rifle. His purposes may have been edu-
cational rather than historical, didactic rather than accurate.

Campbell puts a large number of the men (at the left and
back) in all-blue uniforms and smaller contingents (in the middle
and at the right) in yellow-orange or light blue coats with pale blue
trousers. Two officers on the stand and three below on horseback
wear green jackets. By using these colors, the artist may have been
identifying the men as staff officers (dark blue), mounted dragoons
(vellow-orange), infantry (light blue), and medical aids (emerald
green). These were the standard sash colors for these assignments,
but local units could alter their meaning. The large number of blue-
uniformed officers seems an accurate reflection of the Nauvoo
Legion, known for its unusually top-heavy organization. Only a few
of the men wear sashes, perhaps an indication of rank, perhaps a
measurement of wealth.>

Campbell had no doubt seen Nauvoo’s junior legion. These
boys, known as the Sons of Helaman, paraded in colorful uniforms
made by their mothers. Each boy sported white pants, a colorful
blouse, and palm hat. They marched with banners and wooden
guns. The reported completeness of the youthful uniforms seems
projected inaccurately upon the adult militiamen, but such ideal-
ized costuming for militias in art was not uncommon.>*

No one voiced objection to the uniforms given the Legion
forces in the mural that Campbell and Major created for Dibble.
But in April 1845, the Nauvoo Neighbor spoke disparagingly of
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the way an artist hired by Sam Brannan provided full uniforms for
Missouri mobs at Far West. The hand-colored lithograph, 7The
Extermination of the Latter Day Sainits from the State of Mis-
souri in the Fall of 1838, was the first of an intended series issued
from the office of The Prophet, Brannan’s newspaper for Latter-day
Saints in the northeast.” The Nauvoo editor contended that only
men acting in their capacity as militiamen should be depicted in
uniform. Members of a2 mob acting outside the law should be rep-
resented in civilian clothes.

Early illustrations of the Martyrdom followed this convention.
In the William Daniels-Lyman O. Littlefield pamphlet of 1845, the
Carthage Greys arrive late at the scene in full uniform while the mob
flees in workingmen’s clothing—and the murdered Joseph Smith
lies at the well curb dressed all in white.>® This visual language, typ-
ical for the times, ignores actual clothing worn by the participants
in order to communicate to the viewer. In this light, Brannan’s
extermination drawing and Campbell’s portrayal of the Prophet’s
address both echoed artistic conventions of the times. So did other
drawings of the Latter-day Saint experience in Missouri and Illinois.

More than thirty years passed before a Latter-day Saint artist
again interpreted the June 1844 discourse. The mural-sized Dibble-
Campbell-Major painting circulated widely in Utah before its retire-
ment in the 1880s, no doubt well worn from use. John Hafen, born
in 1857 in Switzerland and an immigrant to Utah six years later,
may have seen it. The new interpretation was occasioned by a
reunion of the veterans of Utah’s militia, who encouraged Hafen to
create a new painting of the 1844 discourse (and one other Nau-
voo Legion painting, discussed below). The Utah territorial militia,
which had been called the Nauvoo Legion since its creation in
1849, had been deactivated seventeen years earlier by a territorial
governor and had just been disbanded by Congress.”’

Along with his earlier work, Lieutenanit-General Joseph Smith,
First Commander of the Nauvoo Legion, Hafen’s oil painting the
Last Public Address of Lieut.-Gen. Joseph Smith (figure 5) was pub-
lished as a poster in 1888 for the reunion. Last Public Address
echoes the historical setting of the 1845 drawing but offers an artis-
tically more sophisticated composition. While Campbell drew upon
his experience as a draftsman, Hafen offered the talents of a young
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Fig. 5. Last Public Address of Lieut.-Gen. Joseph Smith, by John Hafen
(1857-1910). Photolithographic print on paper, 16" x 12 3/4", published
to commemorate the Utah Nauvoo Legion reunion, 1888. Courtesy
Museum of Church History and Art.
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but skilled artist. Because of the attention to photographic detail,
the early watercolor emphasizes the setting. In contrast, Hafen gives
Joseph Smith the commanding position. Instead of his hat, the
Prophet lifts his sword to the crowd. Hafen clearly wished to memo-
rialize the famous call to arms issued during the address. Joseph
Smith’s words appear as a quotation in a printed caption below the
picture: “I call upon God and angels to witness that I have un-
sheathed my sword with firm and unalterable determination that
this people shall have their legal rights and shall be protected from
mob violence, or my blood shall be spilt upon the ground.”®

In the painting’s detail, Hafen memorialized the officers of
the Nauvoo Legion but was less careful than Campbell in his his-
torical information. All of Hafen’s officers wear white pantaloons
in imitation of Lieutenant General Smith’s uniform. Sutcliffe Mauds-
ley’s portrait remains the model, but Hafen added a second row of
buttons on all the uniforms and gave the men fancy belts and buck-
les. Joseph and Hyrum Smith dominate the platform, with Joseph’s
two aides-de-camp given secondary roles. The seated youth holds
his own tall military hat. Similar hats and some less formal caps
appear on the heads of the solidiers in the crowd (and similarly in
the 1845 watercolor), but Hafen allows only their heads to be vis-
ible. Through this visual device, he carefully avoids the question of
uniforms for the men. Ordinary Nauvoo citizens of all ages cluster
at the foot of the frame preaching stand, a feature absent from the
1845 mural.

Emphasizing people, Hafen uses buildings only to define the
setting—Joseph on a framed platform located across from the Man-
sion House and on the flat below the Nauvoo Temple. In the most
dominant architectural features, accuracy is ignored. Hafen’s Man-
sion House is shuttered (the way B. H. Roberts photographed it in
1885).>° The Nauvoo Temple on the far horizon appears the way it
looked months after the Prophet’s death. Its presence in the paint-
ing is as a symbol of Nauvoo’s purpose rather than a statement of
strict historical detail. Hafen created his handsome work in shades
of black, white, and grey for reproduction as a photolithographic
print. The image continues to appear in publications telling the
Nauvoo story.



Picturing the Nauvoo Legion 117

Remembering the Legion’s Military Might

The art portraying Joseph Smith’s last address to the Nauvoo
Legion celebrated his commitment to preserve the rights of his
people. Another series of images of the Prophet as military leader
place him on horseback at one of the annual reviews of the militia
(for example, figure 6). The earliest of these drawings adopts the
perspective of the Mormon militia as a threat, an image created by
the opponents of Nauvoo’s growing political strength. The en-
gravings link the Prophet’s religious and civic roles and create a
negative image of a militaristic leader bent on conquest. This inter-
pretation is subtle in the drawings but supports the texts of the
publications in which they appear—articles and books in Great
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Fig. 6. “Lieutenant General” Joseph Smith Reviewing the Nauvoo Legion,
by unknown artist and engraver. Engraving with watercolor highlights
on paper, 3" x 4", 1870. From J. H. Beadle, Life in Utah (Philadelphia:
National Publishing, 1870), facing p. 76. Appeared in other publications
as early as 1851. Courtesy Museum of Church History and Art.
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Fig. 7. Lieutenanit-General Joseph Smith (Prophet, Seer, and Revelator),
by unknown artist and engraver. Engraving on paper, 6" x 4", 1873.
From T. B. H. Stenhouse, The Rocky Mounitain Saints (New York:
D. Appleton, 1873). Courtesy LDS Church Archives.
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Britain and America from the 1850s through the 1870s. Because
of the “historical look” of the engravings, they continue to be used,
sometimes without an awareness of the implied visual message. All
of these nineteenth-century images present well-equipped troops
in full uniform led by Joseph Smith dressed in the uniform that
Sutcliffe Maudsley first illustrated in Nauvoo.

One of the most widely published of the drawings of Joseph
Smith reviewing the Nauvoo Legion (figure 6) was used as early as
1851 in England and was copied by many subsequent publishers.®
The unnamed artist skillfully presents his anti-Mormon message.
Surrounded by a bevy of young women on prancing white horses,
Lieutenant General Smith directs his well-trained, formally uni-
formed troops on the flats below the city of Nauvoo. A Massa-
chussets lecturer who had visited Nauvoo in 1843 reported seeing
at a military parade “six ladies on horses, with white feathers or
plumes waving over black velvet, riding up and down in front of
the regiment.”®! A finished temple atop the hill reminds the viewer
that Joseph Smith is both a military and religious leader. Almost
hidden behind the women are officers carrying two local militia
flags, decorated with eagles sitting atop shields. This drawing
defined for all subsequent artists the visual components of a mem-
orable experience for Nauvoo’s residents and neighbors—those
times when Joseph Smith rode his black steed, “Joe Duncan,
while reviewing the Nauvoo Legion.

An artist for author T. B. H. Stenhouse shifted the focus even
more to the prophet-general duality in an engraving of Joseph
Smith riding a white horse. This image, published in The Rocky
Mountain Saints in 1873 (figure 7), only hints of the men being
reviewed and in a subtitle draws attention to Joseph Smith’s reli-
gious role. In two tiny engravings that illustrate a map of the city,
Stenhouse presented the broader view of officers reviewing the
Legion. In the miniature views, Joseph Smith lifts his sword to sig-
nal to his men, who appear in the straight lines typical of the for-
mal review.

Two Latter-day Saint artists responded to these images and
adapted them in subtle ways to present a positive message. Begin-
ning in the late 1870s, C. C. A. Christensen created his popular Mor-
mon Panorama. The Danish immigrant artist had not experienced
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any of the events he portrayed. As a visual historian, he drew from
existing illustrations as well as the reminiscences of participants.
In his panorama, Christensen included a view of Joseph Mustering
the Nauvoo Legion (colorplate 6). This large canvas reinterprets the
event to give it a celebratory emphasis.

Like Campbell, Christensen sought for historical accuracy in
his cityscape. The scene is a parade ground south and east of Nau-
v0oO. A prosperous, industrial city forms the backdrop (smoke rises
from mills along the Mississippi), and an unfinished temple sits
barely visible on the far horizon. On the parade ground, a red-
coated military drum corps heads the straight line of soldiers.
Christensen generalizes the soldiers into a steady blur. They stand
at strict attention in blue and white uniforms. Presumably Joseph
Smith rides the black horse, although his companion on the white
horse appears to be a mirror image. Christensen tellingly includes
only one woman in the entourage (is it Emma?) and avoids any
innuendo of plural wives. He replaces the militia flags with the
stars and stripes, an emphasis on loyalty to nation rather than to
the city-state.

When Christensen’s son traveled with the panorama, he re-
minded audiences of the Legion’s existence for self-defense against
mobs. Curiously, his oral narrative centered on Lieutenant General
Smith’s last address, which Christensen said took place on the parade
ground with the troops formed into a hollow square. In effect,
Christensen used one painting to tell two stories.®

In 1887, not long after Christensen’s Mormon Panorama began
its tour of Mormon country, John Hafen created the first of his two
black-and-white oil paintings of the Nauvoo Legion—Lieutenant-
General Joseph Smith, First Commander of the Nauvoo Legion
(figure 8). This painting picks up on Stenhouse’s portrait of a mili-
tary leader on horseback, with American flags as a backdrop. For
Hafen, as in his painting of the last address, a finished temple offers
a more important symbol than the flags. And Lieutenant General
Smith becomes the central figure, with everything else receding
into the background. Hafen’s ultimate source, Maudsley’s profile
portrait of the revered leader, is given life and energy, and the alert
steed adds to the drama. While Stenhouse’s Joseph rides with his
hat in hand, dropped to his side, Hafen gives Lieutenant General
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Fig. 8. Lieutenant-General Joseph Smith, First Commander of the Nauvoo
Legion, by John Hafen (1857-1910). Oil on canvas, 25" x 19", 1887.
Courtesy Museum of Church History and Art. Published with above title
as a 15" x 12" photolithographic print on paper for the Utah Nauvoo
Legion reunion, 1888.



122 BYU Studies

Smith an authoritative pose—sword lifted in a salute to his
mounted dragoons. In First Commander, Hafen came as close as
anyone since Maudsley to a formal military portrait of Joseph Smith.

At a gathering in Salt Lake City in the first decade of the twen-
tieth century, veterans of Utah’s territorial militia gathered for a
photograph. They were members of the Nauvoo Legion Associa-
tion of Utah, organized in 1904. They wore commemorative rib-
bons on their chests and held aloft a banner celebrating the militia
that was no more.®® Because Utah’s new volunteer militia carried
the name Utah National Guard, these veterans were concerned that
with their deaths, memories of the Nauvoo Legion would fade. The
visual images on their badges and banner were directly from John
Hafen'’s painting of the Nauvoo Legion’s first commander.

Dan Weggeland painted this banner and several others for var-
ious Nauvoo Legion veterans groups. His large parade banner for
the Nauvoo Legion Benevolent Association corrects Hafen’s depic-
tion of the Nauvoo Temple by showing it under construction in
June 1844 (see colorplate 8). In other respects, the banner is a
direct imitation of Hafen’s more ably painted portrait. The memo-
rial ribbon (see back cover), manufactured in Newark, New Jersey,
uses a photographic image of Hafen’s First Commander under a
central glass button and reproduces an 1868 drawing of the Nau-
voo Temple (with its misshapened attic-level windows).

These commemorative items, like Hafen’s paintings, marked
the end of the pioneer generation and the beginning of a new era.
For more than a hundred years since Hafen redefined the visual
image of the Nauvoo Legion, Latter-day Saint artists have failed to
create new works of similar significance about this citizens’ mili-
tia. Picturing the Nauvoo Legion has apparently lost its appeal, this
subject being replaced by other stories from Joseph Smith’s life
that are of greater application to modern gospel living.** Perhaps
an invitation for the creation of new illustrations of the Nauvoo
Legion story is found in a message on the reverse side of the
memorial ribbon. It is from the Nauvoo Legion Association
(N.L.A)), and reads, “N.L.A.: Not Dead But Sleepeth.”®

Glen M. Leonard is director of the Museum of Church History and Art and author
of a forthcoming history of Nauvoo.
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NOTES

'Nauvoo Wasp, April 23, 30, 1842.

‘For historical overviews, see Hamilton Gardner, “The Nauvoo Legion,
1840-1845: A Unique Military Organization,” Journal of the Illinois State Historical
Society 54 (summer 1961): 181-97; and John Sweeney Jr., “A History of the Nauvoo
Legion in Illinois” (master’s thesis, Brigham Young University, 1974).

‘John Lee Allaman, “Uniforms and Equipment of the Black Hawk War and the
Mormon War,” Western Illinois Regional Studies 13 (spring 1990): 5-6. Other titles
of status widely used at the time include esguire (to identify attorneys), professor, and
reverend. For examples of the use of military titles, simply scan Joseph Smith Jr., His-
tory of The Church of Jesus Christ of Latter-day Saints, ed. B. H. Roberts, 2d ed., rev.,
7 vols. (Salt Lake City: Deseret Book, 1971), vols. 3-7 (hereafter cited as History of the
Church), and note the various titles given both Latter-day Saints and their neighbors.

“Noel R. Barton and Stephen K. Kendall, “Profiles of Nauvoo: The Life and Paint-
ings of Sutcliffe Maudsley,” typescript, copy in research files, Museum of Church His-
tory and Art, Salt Lake City, 3-4.

A small portable box that used a lens and angled mirror to reflect the desired
image onto a piece of ground glass on the camera’s top. The artist traced the re-
flected image. It was a difficult process, used most commonly by landscape artists.
This device was still in use when permanent photographic images were developed in
the 1830s. Photography, which allowed the reflected image to be captured on a chem-
ically sensitized surface, would not be available in Nauvoo until just after Joseph
Smith’s death. Lucian R. Foster, who is mentioned later in this article, set up a
daguerreotype portrait studio in August 1844, after moving to Nauvoo from New
York. John Hedgecoe, The Book of Photography (New York: Alfred A. Knopf, 1976),
18-19; Nauvoo Neighbor, August 14, 1844.

°Barton and Kendall, “Profiles of Nauvoo,” 2-3; Hedgecoe, Book of Photogra-
phy, 20.

"“New Portrait of the Prophet Joseph,” Juvenile Instructor 45 (April 1910):
154-55; Noel Barton, telephone conversation with the author, Farmington, Utah,
July 15, 1995.

"William B. McCarl speculated that Maudsley may have added the body after
first creating a profile head. See McCarl, “The Visual Image of Joseph Smith” (master’s
thesis, Brigham Young University, 1962), 17-18; Elizabeth Harris, Division of Graphic
Arts, National Museum of American History, Smithsonian Institution, confirmed that
most profile artists of the early nineteenth century worked this way. Harris, telephone
conversation with author, July 19, 1995.

’This image is in a private collection. Several institutions and individuals own
head-and-torso drawings of Joseph Smith, Hyrum Smith, Hosea Stout, and others in
formal dress.

'""Harris, telephone conversation; Arthur Mayne, British Profile Miniaturists
(Boston: Boston Book and Art, 1970), 28-31; Ellen G. Miles, Saint-Memin and the
Neoclassical Profile Portrait in America (Washington, D.C.: National Portrait Gallery,
Smithsonian Institution, 1994), 39-42.

""“Brief Sketch of the Life of the Late Elder Robert Campbell,” Millennial Star
52 (July 21, 1890): 459-60; Juanita Brooks, ed., On the Mormon Frontier: The Diary
of Hosea Stout, 1844-1861, 2 vols. (Salt Lake City: University of Utah Press, 1964),
1:51-52, 93-94, entries of July 7, 9, 11, and November 21, 29, 1845. The Stout profile
appears in Utah Historical Quarterly 30 (fall 1962): 332-44. Campbell is sometimes
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confused with Robert Lang Campbell (1825-1874), an immigrant from Scotland to
Nauvoo in 1845, whose career in Utah as a clerk and public official parallels that of
Robert Campbell, the English engraver.

“John Cook Bennett, The History of the Saints: or, An Exposé of Joe Smith and
Mormonism (Boston: Leland and Whiting; New York: Bradbury, Soden; and Cincin-
nati: E. S. Norris, 1842).

“The only clue to the dating is that by mid-1841 tailor John Bills had made an
officer’s coat (presumably this one) for Bennett in Nauvoo. See advertisement, Times
and Seasons 2 (June 15, 1841): 454. It is possible that the portrait reflects the military
uniform of Bennett’s pre-Nauvoo Legion days.

“These two portraits descended through the families of Joseph Smith and
Brigham Young until purchased by collectors and eventually acquired by the Museum
of Church History and Art.

"For a reproduction of Emma’s portrait, see Museum of Church History and Art,
Images of Faith: Art of the Latter-day Saints (Salt Lake City: Deseret Book, 1995), 7,
plate 8. Ephraim Hatch has convincingly demonstrated the match between the
profiles and death mask. See Hatch, “What Did Joseph Smith Look Like?” Ensign 11
(March 1981): 66.

'This portrait was preserved by Brigham Young’s wife Mary Ann Angell Young
and sold following her death in 1882. It came into the Church Museum collection in
June 1984.

""Dean C. Jessee, ed., The Papers of Joseph Smith: Volume 2, Journal,
1832-1842 (Salt Lake City: Deseret Book, 1992), 391 (punctuation corrected); and
compare History of the Church 5:44.

SAdvertisement, Nauvoo Neighbor, May 1, 1844.

YInformation on printing methods provided by Elizabeth Harris, telephone con-
versation with the author, July 17, 1995. Both Gustavus Hills and Robert Campbell
listed themselves as engravers, and Campbell made small stone lithographs, but the
map was probably too complicated for them to attempt in Nauvoo.

The contract to produce the map was given to John Childs by Willard Richards.
Richards and John M. Bernhisel visited Child’s shop on July 24, 1842, and Richards re-
turned at least three times during the following three weeks. On one of those visits,
he mentions his dissatisfaction with “Bro. Foster’s proof.” (Lucian Foster, who later
moved to Nauvoo, had a daguerreotype shop in the neighborhood and may have
worked for the printer.) Richards mentions in his diary that he could not pay for the
lithograph. That may explain the two-year delay in getting it printed. Richards filed for
the map’s copyright on behalf of Joseph Smith in Illinois District Court in Springfield
on December 17, 1842. It is not known if he submitted any visual images with the
filing, but he may have brought back to Nauvoo a proof for that purpose. Willard
Richards, Diary, July 24, August 8, 16, 17, 19, and December 17, 1842, Archives Divi-
sion, Historical Department, The Church of Jesus Christ of Latter-day Saints, Salt Lake
City (hereafter cited as LDS Church Archives); History of the Church 5:206-7.

At the Church Museum, an original copy of the map is displayed with a metal
printing plate for the map. The map and printing plate can be seen in the Nauvoo sec-
tion of the Covenant Restored exhibit. The plate was found in the home of Oscar B.
Young, who moved to Provo in 1890; it was delivered to Brigham Young University
in the late 1930s. The story of the plate’s preservation is told in W. H. Snell, Appen-
dix D, “Old Nauvoo Engraving Restored,” David E. Miller and Della S. Miller, Nauvoo:
The City of Josepb (Santa Barbara and Salt Lake City: Peregrine Smith, 1974), 251-53.
Because the metal in this plate has been identified as zinc (zinc is mentioned by Lorie
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Winder, “In Search of the Real Joseph Smith,” Sunstone [November-December 1980]:
34) it is probably not the plate used by Childs, who most likely created the heavy plate
in New York and then erased the image and refurbished the stone for use with another
job. If the plate on display is indeed zinc, it dates to the late nineteenth century as the
product of a photolithographic technique. Grinding patterns in the relief portions of
the plate confirm a time after 1880. The Times and Seasons job press had a stereo-
type foundry, but the zinc plate was not produced by that process. It may have been
an attempt in Utah to reissue the map, probably as a souvenir item.

*Don L. Searle, “Painting of Prophet Is Probable Source of Likeness on Map,”
Ensign 15 (April 1985): 78-79; Linda Jones Gibbs, “Images of Joseph Smith,” exhibit
text, Museum of Church History and Art.

> History of the Church 5:112-13, 163-64; Bennett, History of the Saints, pub-
lishers’ foreword and information on the title page.

“Richard S. Van Wagoner, Mormon Polygamy: A History (Salt Lake City: Sig-
nature Books, 1986), 24. Unlike Bennett, Hills regained fellowship in the Church,
remained in Nauvoo, and continued to function in business and civic circles.

“William B. McCarl wondered if Bennett “absconded with another copy of the
drawing for the Map.” McCarl, “The Visual Image of Joseph Smith,” 16. Hills or Camp-
bell might have produced the lithographic stone for the map in Nauvoo, and then Hills
might have struck an image for Bennett’s use. However, the factors already noted, the
timing of Bennett’s publication, and credits on the map make this scenario unlikely.

**Another possibility is that this edition was struck without Joseph Smith’s
image for use after the Saints left Nauvoo. Engravers’ marks at the edge of the altered
section and the rarity of the imprint suggest otherwise. A copy of the variant printing
is preserved at the LDS Church Library, Salt Lake City, donated June 14, 1897, by Char-
lotte Higbee of Salt Lake City.

Willard Richards, Journals, 1836-1853, August 19, 1842, LDS Church Archives.

*McCarl mentions a three-quarter-view drawing of Joseph Smith in uniform in
the IHllustrated London News, August 31, 1844, but a copy could not be located
for the present study. McCarl believed it to have been influenced by the Nauvoo map
profile. See McCarl, “The Visual Image of Joseph Smith,” 25-26.

“"Nauvoo Wasp, April 30, 1842; History of the Church 6:231-33.

*To understand why Bennet did this, see his letter to President Joseph Smith,
October 24, 1843, History of the Church 6:71-73.

¥Piercy is influenced by sources in Salt Lake City, including, perhaps, the
unsigned oil painting or the small watercolor.

PTaylor’s criticism is in the Nauvoo Neighbor, April 30, 1845, under the head-
ing “The Portraits and Pictures”; the talented portraitists are named in the Nauvoo
Neighbor, June 4, 1845, under the heading “Fine Arts”; Brannan’s paper was renamed
the New-York Messenger. The new woodcut appeared in the New-York Messenger,
July 12, 1845, and subsequent issues of the paper.

“IAllaman, “Uniforms and Equipment,” 11-12; Gardner, “The Nauvoo Legion,”
184; Jess McCall, curator, Fort Douglas Military Museum, interview with author,
July 7, 1995. McCall looked at military portraits of Joseph Smith, John C. Bennett, and
Brigham Young and compared them with authoritative reference works, generously
sharing his findings.

2From an accounting for parade equipment from John M. Bernhisel to Joseph
Smith, March 8, 1843, equipment anticipated for James Arlington Bennet, Inspector
General of the Nauvoo Legion, Newell K. Whitney Collection, Special Collections and
Manuscripts, Harold B. Lee Library, Brigham Young University, Provo, Utah.
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B Advertisement, Times and Seasons 2 (June 15, 1841): 454; McCall, interview,
July 7, 10, 1995.

MMcCall, interview, July 13, 1995.

PMcCall, interview, July 13, 1995.

McCall, interview, July 13, 1995.

"McCall, interview, July 13, 1995.

¥McCall, interview, July 13, 1995.

PMcCall, interview, July 13, 1995.

“McCall, interview, July 7, 13, 1995.

‘I History of the Church 5:49, 112-13.

“The epaulets in the Presidents of the Church exhibit at the Museum of
Church History and Art were donated in 1912 by Charles W. Rockwood. The Smith-
Rockwell sword was donated the same year by George W. Lufkin, who received it
from Rockwell. The museum acquired sashes and epaulets from the Joseph Fielding
Smith family in 1982. Jess McCall provided information on swords as gifts in the inter-
view with the author, July 7, 1995.

B¢Lieut.-General Brigham Young,” Contributor 9 (December 1887): 79-80, a
commentary on a reproduction of the painting facing page 41.

*Linda Jones Gibbs, Masterworks: From the Collection of The Church of Jesiis
Christ of Latter-day Sainits (Salt Lake City: The Church of Jesus Christ of Latter-day
Saints, 1984), 18-19.

BGibbs, Masterworks, 18; McCall, interview, July 7, 1995.

“History of the Church 6:497, 7:390; Philo Dibble to Orson Pratt and Orson
Spencer, July 11, 1848, Millennial Star 11 (January 1, 1849): 11-12. Dibble filed a
copyright notice on March 11, 1845, in Illinois District Court for eight scenes of
persecutions in Missouri and Nauvoo; copy in Artists File, Museum of Church History
and Art.

“'Brooks, Diary of Hosea Stout 1:61-62, entries of September 8, 10, 1845. The
watercolor, part of the Church collection for an undetermined number of years, has
been linked with Campbell and Major only recently through the author’s own Nauvoo
research combined with information about Dibble’s panorama project collected by
Richard G. Oman and Jennifer L. Lund.

“Millennial Star 11 (January 1, 1849): 12; Nauvoo Neighbor, April 16, 1845;
Wilford Woodruff, Wilford Woodruff’s Journal, 1833-1898, Typescript, ed. Scott G.
Kenney, 9 vols. (Midvale, Utah: Signature Books, 1985), 3:337-38. Dibble’s illustrated
lectures in Utah are noted in Andrew Jenson, Journal History of the Church, Novem-
ber 18, 1878, 4-7, LDS Church Archives (hereafter cited as JH); JH, October 20, 1883,
11 (Territorial Enqguirer, October 30, 1883); JH, May 27, 1895, 7-8 (Deseret Evening
News, May 28, 1895); and Amy Brown Lyman, /n Retrospect: Autobiography of Amy
Brown Lyman (Salt Lake City: General Board of Relief Society, 1945), 3.

YMap of Hancock County, State of Illinois, Drawn from Original Surveys by
Messrs. Hill, Ripley and Campbell 1843, copy in research files, Nauvoo Restoration
Inc., Salt Lake City; David Hyrum Smith, “Nauvoo—A Painting,” BYU Studies 15 (sum-
mer 1975): 498 and cover illustration; information about the Mansion House was
given by Alma Blair in a conversation with the author on June 23, 1995. Surviving
gutter spouts are displayed in the Joseph Smith exhibit at the Museum of Church His-
tory and Art and in Nauvoo.

*James L. Kimball Jr., Church Historical Department, helped identify the build-
ings from property records compiled by Nauvoo Restoration Inc.

IBrooks, Diary of Hosea Stout 1:61-62, entries of September 8, 10, 1845.
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*?Gardner, “The Nauvoo Legion,” 193-94.

»McCall, interview, July 21, 1995.

**Mosiah Hancock, Autobiography, 25, LDS Church Archives; William Byram
Pace, “Diary of William Byram Pace and Biography of His Father, James Pace,” LDS
Church Archives, 2.

SNauvoo Neighbor, April 30, 1845. Charles W. Carter’'s 1886 photographic
reproduction of the lithograph has been widely published. For recent uses, see
Church History in the Fulness of Times: The History of The Church of Jesus Christ
of Latter-day Saints (Salt Lake City: The Church of Jesus Christ of Latter-day Saints,
1989), 205; and Max H. Parkin, “Missouri Conflict,” in Encyclopedia of Mormonism,
ed. Daniel H. Ludlow, 5 vols. (New York: Macmillan, 1992), 2:930.

**This image and two other early examples can be seen in Davis Bitton, The
Martydom Remembered: A One-Hundred Fifty-Year Perspective on the Assination
of Joseph Smith (Salt Lake City: Aspen Books, 1994), 48, 88.

’Gibbs, Masterworks, 58; Gardner, “The Nauvoo Legion,” 197.

*®Hafen is quoting from the consolidated synopsis of the address found in His-
tory of the Church 6:499.

*The photograph can be seen in B. H. Roberts, A Comprebensive History of
The Church of Jesus Christ of Latter-day Saints, Century One, 6 vols. (Provo, Utah:
Corporation of the President, The Church of Jesus Christ of Latter-day Saints, 1965),
2: facing page 178; a similar view can be seen in Miller and Miller, Nauvoo: The City
of Joseph, 123.

%The engraving can be seen in Charles Mackay, ed., The Mormons; or, Latter-
day Saints (London: Office of the National Illustrated Library, 1851), 123; Benjamin
Ferris, Utabh and the Mormons. The History, Government, Doctrines, Customs, and
Prospects of the Latter-day Sainis from Personal Observation during a Six Months’
Residence at Great Salt Lake City (New York: Harper and Brothers, 1854), 101;
Harper’s New Monthly Magazine, 35 (April 1853): 611; and J. H. Beadle, Life in Utab:
or, The Mysteries and Crimes of Mormonism (Philadelphia: National Publishing,
1870), facing 76. Mackay may have borrowed the engraving from an earlier publication.

“"Times and Seasons 4 (June 15, 1843): 234, quoting the Salem (Mass.) Adver-
tizer and Argus.

2A copy of C. J. Christensen’s dialogue, recorded after he was no longer tour-
ing his father’s art, is on file at the Museum of Church History and Art.

%Photograph by Johnson, Association of Veteran Artillerymen of Nauvoo Leg-
ion, 1908. LDS Church Archives.

“A recent exception is the sketch by S. Monroe Hart, Joseph and the Nauvoo
Legion, illustrating Roger K. Peterson’s poem on Joseph Smith’s death in H. Dean Gar-
rett, ed., Regional Studies in Latter-day Saint Church History: lllinois (Provo: Depart-
ment of Church History and Doctrine, Brigham Young University, 1995), 23-26. Both
the sketch and the poem draw loosely from the Mackay-Hafen-Christensen-Weggeland
visual tradition of Joseph Smith astride a black horse.

®The Nauvoo Legion Benevolent Association banner and memorial ribbon
described here are found in the collection of the Museum of Church History and Art.



Fig. 9. [Outline Drawing of Joseph Smith in Military
Uniform/, by Sutcliffe Maudsley (1809-1881),
lithograph by Robert Campbell (1810-1890). Stone
lithographic print on paper, 8" x 3" ca. 1842. Pre-
served by John L. Smith and Clarissa S. Gillette. Cour-
tesy Museum of Church History and Art.



Plate 1. /[Lieutenant General Joseph Smith/, by Sutcliffe Maudsley
(1809-1881). Egg tempera and ink on paper, 12" x 7", ca. 1842. Pre-
served by descendants of Alexander Hale Smith. Courtesy Museum of
Church History and Art.



Plate 2. [Lieutenant General Joseph Smith/, by Sutcliffe Maudsley

(1809-1881). Egg tempera and ink on paper, 8" x 5", 1842. Created for

Gustavus Hills, Map of the City of Nauvoo. Found in the papers of Mary
Ann Angell Young. Courtesy Museu
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Plate 6. Joseph Mustering the Nauvoo Legion, by C. C. A. Christensen
(1831-1912). Tempera on canvas, 6'6" x 9'9", ca. 1880. Number 13 in “Mor-
mon Panorama.” Courtesy © Museum of Art, Brigham Young University.

Plate 7. /[Wax Seal Featuring Lieutenant General Joseph Smith),
by [Thomas Brown]. Sealing wax and vermilion coloring,
1843. Courtesy LDS Church Archives. Photo courtesy Museum
of Church History and Art.
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Plate 8. Nauwvoo Legion Benevolent Association [Banner/, by Danquart A.
Weggeland (1827-1918). Paint on silk, with metal fringe and wooden
pole, 60" x 44", ca. 1903. Courtesy Museum of Church History and Art.



